and follows its manifestations in ideologically diverse texts and genres.
The introductory section establishes the conceptual framework for Judge's analysis.
The author defines modernity as the interaction of three processes: secularization, i.e. changes initiated by the mid to late nineteenth century encounter between Confucian ritual teachings and foreign-inspired ideas; the translation of new global models; and the emergence of new modes of temporalization. Since the term "modernity" is loaded with multiple meanings and has often been used negligently without any definition in academic literature, the clarification of its precise connotations in this context is very welcome. In fact, more information on the broader socio-cultural and political context, that is, on the complexities specific to Chinese modernity, would have been helpful to enable a better understanding of the phenomena under In order to substantiate her arguments, Judge draws on a wide array of primary sources produced by female and (predominantly) male authors. The range of analyzed material is truly fascinating, and it includes official documents, didactic materials, early twentieth century textbooks for women, women's periodicals and newspapers, polemical essays and collections of Chinese and/or Western women's biographies. Furthermore, the author's attention to the Tuhua ribao (Daily Pictorial), a popular newspaper published in Shanghai, inspires future research that will certainly complicate our thinking about turn-of-the-twentieth-century China in general and gender expectations that operated in this period in particular.
Joan Judge's book is richly illustrated -fifty informative and thought-provoking figures are inserted into the text and they greatly contribute to the value of the monograph.
However, it would have been useful to include information on the libraries and archives
